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FOREWORD

For over fifty years the architectural landscape ofthe University ofTexas at Austin has been
dominated by the work ofPaul Philippe Cret. From the Tower to the Texas Memorial Museum,
the physical appearance of this campus bears Cret's unmistakable imprint. In his fifteen years
as consulting architect he completely altered — in a way no single architect had before or has
since — the design ofbuildings, landscaping, and comprehensive planning for this institution.
Dr. William J. Battle's quest for "a really first class architect" was achieved.

By the time Cret began his comprehensive plan for the Austin campus in 1930, his national
reputation had longbeen known. Such major architectural monuments as his Pan American
Union, Detroit Institute ofArts, and Folger Shakespeare Library — to name onlya few— were
already in place. Cret's legacy for Texas is equally significant and will remain so for future
generations of students. Now, in 1983, as the University of Texas at Austin celebrates its
Centennial, Cret's visioncontinues to serve as an inspiration to all ofus here in our continuing
pursuit of excellence.

The Archer M. Huntington Art Gallery, a unit of the College of fine Arts, is pleased to

present this exhibition. It would not have been possible without the cooperation ofthe lenders,
above all H2L2 Architects/Planners in Philadelphia, the successor to Cret's firm. The catalogue,
primarily authored by Carol McMichael, will stand as the definitive work about Cret at Texas.
The staff of the Huntington Art Gallery applaud her diligence, sound scholarship, and good
judgment. We also wish to thank Dr. Thomas Reese,professor ofart history, who has advised
and worked closely with Ms. McMichael in the preparation of the catalogue. To have had
the catalogue and exhibition result from work for a master's degree by Ms. McMichael reinforces
the value of the Gallery as an educational and research institution for the University ofTexas
at Austin.

The beginning remarks by Blake Alexander, professor of architecture at the University,
play a significant role in introducing Cret to the reader. Professor Alexander has long been
involved with this project and its place in the history ofarchitecture in Texas, a subject about
which he has written widely during his twenty-seven years on the Austin campus.

The Art Gallery presents this exhibition in honor of the Centennial, with the express hope
that it will stand as a measure of excellence for the future.

Director
ERIC McCREADY
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This exhibition is oneofa growing number ofexhibitions ofarchitectural drawings in galleries
and museums nationwide. It was conceived in 1978 on a much smaller scale as an exhibition
project for an art history methodology seminar. At that time my idea was to present original
drawings for Paul Cret's University of Texas Library (now Main Building), which from its
completion in 1937 has been the symbol ofthe Austin campus. Because onlycopiesofthe drawings
for Cret's library survived at the University, I prepared a paper on the building in lieu ofan

exhibition. While the paper treated the library as a single work of art, I also pointed out that
it needed to be considered within the context ofthe eighteen other buildings that Cret designed
for the University, which together with the library were sited according to Cret's master plan
ofdevelopment — itselfan outstanding achievement ofAmerican Beaux-Arts collegiate design.
Thus, the seminar paper led to a master's thesis, which I completed in 1979, on Cret's
contributions to the shape and image ofthe Texas campus. In 1981 a major exhibition ofCret's
drawings for the University became a possibility when Dr. Eric McCready, director of the
Archer M. Huntington Art Gallery, expressed his interest in Cret's work at Texas and agreed
to support an exhibition and catalogue with the financial resources of the Gallery and the
administrative abilities of its staff.

The drawings in the exhibition are divided into two sections. Those in the first section (cat.
nos. 1-32) illustrate the growth of the Austin campus with a series ofarchitectural drawings
for buildings and development schemes presented chronologically.Comparative drawings for
other American campuses are also shown in this series, which culminates in Cret's most

monumental drawings for the University, the plan and the perspective of development. To
understand Cret's work in Austin it is necessary to know something of the history ofthe campus,
for Cret analyzed and responded to extant buildings and previous development plans when
he undertook his designs. However, presenting the growth ofthe campus up to the 1930s was
not without its difficulties since important drawings had long been scattered. Many drawings
for the University survive in off-campus locations. For assistance in locating them I am grateful
to Helena Zinkham, Curator ofPrints at the New-York Historical Society; C. Ford Peatross,
Curator, Architectural Collections, Prints and Photographs Divisionat the Library ofCongress;
and Lynn Heydemann Brotman at Dahl, Braden, Chapman, Inc. For help in searching for
drawings on campus, I am indebted to the directors and staffs of several departments and
collections: in the Divisionofthe Physical Plant, Norris A. Kurio, Director, and Carl Happel,
Manager of Architectural Services, Department of Technical Services; in the Barker Texas
History Center, DonE. Carlton, Director, Ralph Elder, and AlisonBeck; and in the Architecture
and Planning Library, Eloise McDonald, Librarian, and Lila Stillson, Curator, Architectural
Drawings Collection. With their cooperation, and the assistance of Harold Billings, Director


